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mayed when Euskin came to see me, and, in a tone
of extreme disgust, said, pointing to the dead deer
and man: "What do you put that stuff in for?
Take it out; it stinks! " My reverence for Euskin's
opinion was such that I made no hesitation in paint-
ing out the central motive of the picture, for which
both subject and effect of light had been selected.
Unfortunately, I habitually used copal varnish as a
medium. When Eossetti called again, he asked me,
with a look of dismay, what I had done to my pic-
ture. I explained to him that on Euskin's advice I
had painted out the figures, and exclaiming, "You
have spoiled your picture!" he walked out of the room
in a rage. However, I sent it to the Academy as it
was, and had it back, "Not hung, for want of room,"
or something equivalent. I then tried to remove
the pigment which hid my figures; but the varnish
was refractory, and, after a vain attempt, I finally
cut the picture up and stuck it in the fire.

The incident, though it cost me the work of three
months, and was in fact the only important outcome
of the summer's study, did not diminish my confi-
dence in Euskin's judgment and correct feeling for
art. It required a still more severe experience. As
all the world knows, that knows anything of Eus-
kin's ways with artists, he was blunt and outspoken
in his criticisms, and not in the least tender of their
feelings, unless indeed they happened to be women.
Knowing this, I took his praise for certain studies
and drawings I had brought with me as a patent
of ability; and though I was never extravagant in thrift-ction. by my artistic friends and promising support-
